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 is not to stop questioning…” Albert Einstein. 

 

 
Transitory Art II is the continuation first started in Doha, Qatar, in January 
2018. It reunites works of contemporary art from artists who join several 

types in one, including techniques, materials, and different visions and 
perspectives on the artistic and social world. These works include pieces 
of extreme international value and rarity, together with the legacy of art 
through time, retained in pieces from periods such as the Neolithic, the 

Phoenician, the Roman, the Arab, the different Renaissances, or the Neo-
Classic, to name but a few. Interestingly enough, we can find in this 
museum some of the most ancient vestiges of the Phoenicians with 

Portugal and some other European countries, together with a fine exhibit 
of the Jewish presence in Portugal. 

In this exhibition, attended by more than 4000 visitors, both the artists 
and the audience were invited to consider the word of arts both intuitively 

and consciously, trying to find their own prejudice towards artistic 
concepts. As we do so art allows us to become better analysts od all sorts 

of knowledge, including science, philosophy, social, and even political. 

Art has always been a result of humankind’s creativity, to be appreciated 
by all other humans. Something totally put together out of AI cannot be 
considered art as we know it. We evidently need technology to lrave our 
traces behind, or else most of past and present art could not even exist. 
However, the creative process loses sense if we fall in the trap of having 

machines creating art for other machines to enjoy, which seems senseless 
at all levels other than childish amusement, since human minds won’t be 

able to make any sense out of those messages. 

The aforementioned prejudice can only come out of human references 
concerning their past memories for all we see in the present and will be 

able to see in the future. It is always useful that the observer gets the 
message that the artist wants or wanted to make come through with art—

something often impossible due to the amount of contradictory 
informations read in the message our known about the artist, and these 
debates should be a good thing if viewers aren’t to be influenced in one 

way or another by those who have the most audible voices. Financial 
speculation makes this scenario even worse. 

Today’s world charges forward with unbelievable speed. In our minds, it is 
not rare that the term “evolution” lost all connections with Darwinism, 

since it came to represent mainly the technological and digital evolutions. 
However, humankind is not following this type of “evolution”, for a great 

number of reasons. Hence the delay and difficulty we often feel in fully 
appreciating Contemporary Art and the Art of the Future – Transitory Art. 

We can only use the term prejudice when there is a previous factual 
knowledge of the subjects at stake. All that matters is the existence of a 

sintony of sorts between the observer and the reader, so that we can have 
a logical perception of the work we’re looking at. 

We expect from Artists that they find their own path to inner development 
so that they can start creating Art through a message able to challenge 

the viewer. Social movements and alterations, actual dangers behind 
digitalization and robotics, science, religion, environment, gentrification, 

multiculturalism, sexuality, politics, literary thoughts of all times – art 
matters in al these fronts. Therefore, we expect the artist to implicitly or 

explicitly have a train of thought meant to be critical, logical, and directed 
to humankind. Artists always had an important role in changing the world. 

Otherwise, their function would be useless. 

Transitory Art is Art in Change. It’s the Art the changes the way we see all 
other Art forms. It’s meant to be timeless, fearless, and unprejudiced. 

Transitory Art is a form of Intelligent Art. 

We obviously will never all have the same knowledge of the same art 
forms. Neither shall we ever all enjoy exactly the same kinds of styles and 

works – which, besides, would be rather scary. But we should constantly 
question our minds and those of others, persistently and constantly. 

Albert Einstein “The important thing is not to stop questioning. Curiosity 
has its own reason for existing.”. 

By Francisco Lacerda 



  



 

 



 

RICHARD LEWSEY, UNITED KINGDOM 
 
Richard Lewsey (Serendipity), from London, is a discreet soul who 
investigates the human mind using conceptualism and 
minimalism as is preferred tools. establishing intimacy and with a 
sense immediacy as he keeps thriving to establish immediate 
intimacy with the viewer, he still adopts the humble radical 
stance borrowed from contemporary artists of twentieth century. 
And always, consistently, no matter what, he affirms the 
predominance of concept over form, and of idea over execution. 
The appearance of simplicity is common in Lewsey’s work. The 
need to eliminate the arbitrary and subjective in art, quite visible 
here in Abstract Works, leads him to explore all possible 
variations in form. The way he keeps tackling all dimensions in 
smaller scale reveals a true fascination for geometric structures. 
Richard Lewsey was born in United Kingdom. He has a BA 
Honours Degree from Camberwell College of Arts, UK. He already 
exhibited in Lisbon, London, Berlin, France and Italy. Lewsey has 
formerly presented his work in collective exhibitions curated by 
Francisco Lacerda, in Bulgari Hotel & Residences London and Ritz 
Four Seasons Lisbon. 
 
THE SIXTH SENSE by Clara Pinto-Correia 
If we ever came to life there’s no avoiding death, but while we’re 
still here we certainly can stay away from boredom in every given 
day we go through. All we need to do is to trust each other, and 
even more so to trust ourselves. We have secret mechanisms to 
wake us up whenever we ran into people especially destined for 
us, impossible to put in words but quite understandable in 
actions. Some messages are not meant for anybody else but 
ourselves to understand, because their key lies deeper inside 
than our more superficial five senses. Hence the special radiance 
that saves us through laughter. Hence all the instances where 
mere chance makes perfect sense, and nobody else can see 
where that sense is pointing to. All that belongs to us fits in a 
space we just discovered, and now we know we don’t need to ask 
for permission to climb aboard nor to beg forgiveness for having 
arrived so late. All we have to do is to run away with our own 
dreams and all their dangers. They might frighten others; but 
they can’t scare us, because they’re our own home. 
https://usia.co.uk/lewsey.php 
 
Richard Lewsey, Abstract, Athletes 2, BCN_1, BCN_2, Endymion 
2017, Figure Study 2, Forest, Marathon 1, Night, Self- Portrait 1, 
Townscape, Mixed Media on Wood, 40 x 40 x 5cm, 700 
euros/Each (Opposite Left) 





 



 







 

 

 

 



 

 







 



 

 



 





 













 

 

 

 

∞ USIA SERVICES 

ART CONSULTANCY 

Working with you to catalogue, index, value and sell your existing art 
where necessary. 

With USIA´s expertise it is possible to work whether you wish to select 
works that reflect indisputable class in a hotel lobby to personal 

aesthetic. 

PRIVATE / PUBLIC ART 

USIA can help you source and commission artists to ensure that people 
are truly engaged with your project. Private and Public exhibitions of 

Contemporary, Modern and Ancient Art. 

HANDLING/ SHIPPING 

USIA provides a team of experts in Art Handling Technicians who can 
storage, frame, print or hang anything. Focused on its International 

Customers since the very beginning, USIA ships its art to most 
countries in the world. 

GEMS / DIAMONDS 

We give you more to a diamond than its weight and appearance. We 
give you confidence and connoisseur. USIA founder Francisco Lacerda 

is member of the Gia Alumni Portugal and UK, making GIA the 
exclusive brand for diamond certification of USIA worldwide Clients. 

EXPAT CONSULTANCY 

USIA’s determination to lead extends from every aspect of its 
diversified business portfolio, and comes down to the company’s 

refusal to compromise on quality, value, style or service. 

 

ABOUT USIA 

Founded near 2009 by Francisco Lacerda, the brand USIA have a team 
with decades of investment expertise in Europe, Americas, Middle East, 
Africa and Asia. Our Clients and Partners are UHNWI, Dealers, Auction 

Houses, Private Investors, Entrepreneurs and Art Investors. 

USIA.CO.UK 



 

 

 

  

 

 



 



 

 

 

 

 

USIA is a influential and international contemporary, 
modern and masterpiece online art gallery. Founded 
near 2009, the brand USIA have a team with decades 
of investment expertise in Europe, Americas, Middle 

East, Africa and Asia. USIA Clients and Partners are 
Ultra UHNWI , Dealers, Auction Houses, Private 

Investors, Entrepreneurs and Art Investors. USIA makes 
a unique contribution to global culture, enriching the 

dialogue between the public and artists of different 
generations, cultures and disciplines. USIA is anchored 

in fundamental principles that center on respect for 
Human Rights and Climate Change, Nation, location, 
language, religion, ethnic origin or any other status. 

To stay informed about upcoming exhibitions, please 
request our catalogue at http://usia.co.uk or write to 

Avenida Casal Ribeiro 28, APARTADO Nº 013018, 
1000-994 Lisbon, Portugal. The information in this 

document is indicative and is intended to act as a 
guide only as to the finished product. Accordingly, due 

to USIA’s policy of continuous improvement, the 
finished product may vary from the information 

provided. These particulars should not be relied upon 
as statements of fact or representations and 

applicants must satisfy themselves by inspection or 
otherwise as to their correctness. This information 

does not constitute a contract or warranty.  

The dimensions and prices given of the works are 
subject to minor variations. USIA/MODERN is a 

marketing name and will not necessarily form part of 
the approved postal address. Applicants are advised to 

contact.      
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